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Rossini’s “Petite Messe.” 
Translated from the French by A. A. Cow Les. 


One Saturday in the month of March, 1864, 
on my return home, I found upon my table a 
pencilled card; the only autograph of Rossini 
which I possess. Upon one side of it I read: 
“Chez le compte Pillet-Will, 12 rue de Moncey» 
& une heure et demie, dimanche 13 courant ;” 
and upon the reverse the words: “Pour une 
personne. G. Rossini.” 

There was no retracting! The celebrated 
.man, who, since the Soirees and the S/abat, had 
kept an obstinate silence, was duly convicted of 
having written a new masterpiece. I had the 
confession of the culprit..and in very legible wri- 
ting, although back-handed, and on some words 
a little tremulous; moreover, it bore his own sig- 
nature. This gross dereliction of Rossini’s was 
his “Petite Messe” with soli, choruses, piano and 
cabinet organ. The master had composed it at 
Passy in the summer of 1863, and this first hear- 
ing was a general rehearsal, at which he had 
promised to be present. He kept his word. Be- 
fore the two hundred or two hundred and _ fifty 
hearers were fairly seated, he was installed at one 
of the two pianos, all ready to turn the pages for 
M. Georges Mathias, having at hisright Carlotta 
and at his left Barbara Marchisio, called the two 
Sémiramis sisters; a name for which they were 
indebted to public sympathy and the jealousy of 
their companions. M. Jules Cohen, placed be- 
hind the master, held the baton. 

The hotel of the banker Méceenas contains three 
grand salons, in one of which were the ladies, 
seated in a sort of amphitheatre around the piano 
and harmonium, while the men stood at the back 
of the room, crowded themselves into the four 
issues of communication, or, decided to hear all 
and see nothing, seated themselves at their ease 
in the two salons at the right and at the left. 
M. Auber, who had arrived very unobtrusively 
and was seated apart from the others, had taken 
shelter in one of the most remote corners of the 
apartment, where, his head resting upon his hand, 
he listened without casting a single glance abont 
him. During each interval between the different 
morceaux, he would chat with Mario, who stood 
behind his chair; then, at the first chord struck 
upon the piano, the old master would resume his 
attitude of immobility and mute attention, his 
inward emotion being manifested only by the 
desperation with which he bit hls nails. 

Meyerbeer had arrived a little later and taken 
his place near Rossini. The light from a window 
fell directly upon his face, heightening the intel- 
lectual and powerful nervousness of his features. 
Between two doors stood the tenor Duprez with 
his frank, kindly face, and the form of a Hercu- 
les; while the valiant Arnold, near the author 
of les Huguenots, took the ardent attitude assum- 
ed by Count Almaviva near the author of Le 
Domino noir. During the execution of the Ros- 
sinian chef-d’-ceuvre, Meyerbeer was no less dem- 
onstrative than Auber was self-contained. He 








stared at the ceiling, applauded noisily, and sat 
as uneasily in his arm-chair as Saint Lawrence 
upon his gridiron. After the last chord of the 
fugued Amen, he ran to Rossini, fell upon his 
neck and embraced him. 

I have given a faithful account of the picture 
which I had under my eyes, but it will be a little 
more difficult to class my recollections and fix 
my impressions of the music. However, having 
been present at two hearings of Rossini’s mass, if 
it has been possible for me to forget the detail of 
its exquisite beauties, I can, at least, resuscitating 
the emotions of my heart and the ravishment of 
my ears, recall the immortal work in its promi- 
nent traits and grand outlines. Memory is like a 
blank sheet of paper which the mind covers with 
sympathetic but invisible characters. It is only 
necessary to submit this virgin leaf to the action 
of a chemical re-agent, and the ink will flash to 
furrow the whiteness of the paper, the words will 
start into life, color and arrange themselves in 
horizontal lines from left to right upon the page. 
The mind, or the sensation, like chemistry, has 
its re-agents, and memory, when questioned with 
enthusiasm, will write clearly and rapidly, upon 
the blank tablets of the brain, the characters of 
the past. 

At the two hearings of this work, baptized by 
Rossini—and wherefore ?—Petite Messe, the cir- 
cle of select auditors was struck by the imposing 
grandeur of the Kyrie, the Gloria, and the Credo. 
The principal motif of the Kyrie reposes upon an 
accompaniment which pursues an obstinate de- 
sign. This accentuated and solemn march takes 
at once a strong hold upon the imagination ; we 
seem to hear the tramp of invisible feet walking 
in the infinity of darkness and seeking to reach 
those tearful voices which cry: “Oh Lord, have 
mercy upon us!” It is beautiful, absolutely beau- 
tiful. 

The explosion of the Gloria is like a powerful 
and dazzling sheaf of flame ascending to the 
heavens. In the Gratias, a quatuor for soprano, 
contralto, tenor and bass, we have a fine tissue of 
harmonies and modulations, piquant in their un- 
expectedness, enchaining and binding the melod- 
ic feature. The Domine, a tenor solo, reminds 
one of that charming, though somewhat irrever- 
ent Cujusanimam of the Stabat. The Qui tollis, 
a duo for soprano and contralto, opens to us the 
world of the angels. What melody, what sweet- 
ness! The votaries of the severe style in church 
music may well ask—like Raoul opening his eyes 
in the paradise of Chenonceaux—“ Am I on earth 
or in heaven?” I meet their scruples half way. 
“You are on earth, gentlemen,” I say, “but in 
that land where God placed his Eden, and where 
the apple-tree of our mother Evé bears, not ap- 
ples, but melodies.” 

The Cum sancto, which terminates the first 
part of the mass, is a fugue. 

“Une fugue, en musique, est un morceau bien fort,” 
says Crispin. Add that it is the noisiest of or- 
ganized charivaris. [!] The very mention of the 
name, fugue, sufficed to put Berlioz into a fury. 





Well, disciplined by the genius of Rossini, this 
tremendous clatter [!] becomes the Cum saneto,the 
grandest and most powerful page of his mass; a 
passage truly Michael Angelo-like! Over this 
storm of notes, all raging, surging, muttering and 
tormenting each other, passes the breath of the 
master’s iuspiration, and behold! the tumultuous 
rebellion is stilled and harmonized. To that vo- 
cal and instrumental tempest succeeds a mur- 
mur; then the murmur becomes a voice, the 
voice a song, the song a sonorous world, ever ex- 
panding and rising higher and higher until it 
seems to lift all humanity to the foot of the Eter- 
nal Throne. That fugue is the contest between 
inspiration and learning; it is science at the 
mercy of victorious genius. 

After the fugue I must cite the Credo, which is 
written in very fine style; and the symphonic 
morceau of the Offertoire, a casket shining with 
gems of rarest harmony and most original modu- 
lation. This is German art polished by an Ital- 
ian. Again, what page like the Agnus Dei! 
Nothing is more original than the way in which 
the chorus comes in after each of the three 
strophes declaimed by the contralto; the softly 
sung choral response is like a faint and far-off 
echo of angel voices answering from highest 
heaven the prayers of the sinners upon earth. 

Rossini’s spirituel and mocking smile, which 
would fashion itself to our image without much 
caring to take us seriously,—does it not cross the 
earnest and noble spirit of this work ?—Who 
knows? I believe that I caught sight of it—that 
smile—in a design of the accompaniment. The 
voices sing: “Iloly, Holy, Holy !” while the or- 
chestra, as wanton as Don Juan’s mandolin sing- 
ing its serenade to Elvira’s maid, hovers an in- 
stant upon the wings of a polka. An indecent 
and charming babillage, which prevents not the 
heart from rising nor the ear from understand- 


ing. 





(From the Easy Chair in Harper’s) 


Madrigals. 


BY GEORGE WILLIAM CURTIS. 


This Easy Chair has heard much good music 
far and near, but never any more satisfactory in 
its way than the singing of the madrigals at Stein- 
way Hall. Long ago, in the days and nights of 
the Apollo, the ball below Canal street, upon 
Broadway, in which the Philharmonic Society 
first gave i's concerts in its day of small things— 
the hall in which Castellan made her debut in 
civilized lands, and in which so much good ‘music 
was heard, there was a madrigal concert. The 
very name was magical to any lover of the old 
literature and the old musie. Phillis, Corin, 
Daphne, Damon, Chloe—all the nymphs and the 
swains of the pastoral poetry and the pretty life 
that never was—warbled and Joitered and danc- 
ed; nor did any such lover as we have mention- 
ed ever forget that concert, but has gone about 
ever since hungering and thirsting for more mad- 
rigals. 

They did not come, and it was impossible not 
to reflect that the young singers of the ancient 
Apollo could not be always young, and that time, 
which steals so much, does not spare the sweetest 
birds. The Easy Chair, for one, gradually relin- 
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quished hope of ever hearing that old music. It 
listened many and many a time for them in the 
music hall, and listened in vain. The ancient 
Apollo has been so long gone that the generation 
of to-day knows nothing of it. But it was one of 
the inexpressible pleasures of Broadway to look 
at it in passing and say, “There ] heard the mad- 
rigais,” as Querens looks at Park Row anid 
affirms, as if'a past triumph were greater than all 
future successes, as if an extinct theatre were 
more real than stately warehouses—“There I 
heard Malibran !” 

A philosopher who said that none of his friends, 
- go far as he knew, read Plato, also remarked that 
Plato was always to be bought, and that there- 
fore a certain number of persons evidently read 
him. It is with madrigals as with Plato. The 
church of true believers does not become extinct. 
It may worship in the Catacombs or in the desert, 
but still the faith survives and the service pro- 
ceeds. Perhaps no form of art which has been 
fully developed ever loses its hold upon human 
interest. And soit seems that this Arethusa, 
which disappeared from public view at the Apol- 
lo, did reappear far away in domestic seclusion. 

By a pleasant fireside half a dozen lovers of 
music, carefully trained and admirably accom- 
plished singers of glees, devotees of Mendelssohn, 
not too much bewildered with the opera, cultiva- 
ted vocal music of the finest traditional forms, 
among which, of course, the madrigal music was 
eminent. It was music for its own sake, not for 
profit or ec/at. Some of the little company sang 
in choirs and in the oratorio choruses, but they 
were associated as a quiet Shakspeare class may 
be, for the purest pleasure. And while remem- 
bering and regretting old Easy Chairs were mus- 
ing upon the madrigals sung by a past generation, 
the present generation, almost within the hearing 
of those old lovers, were singing them. Had their 
ears been only fine enough they would have 
heard through all the rattle of omnibuses and the 
scuffling of feet, through the chill wintry air and 
the blinding snow :— 

“Now is th» month of Maving, 
When merry lads are playing, 
Fa la Ia; 
Fach with his bonny Ins 
A dancing on the grass, 
Fa la la.” 

Such lovers attract all others, and similar little 
groups or clubs discovered themselves, and final- 
ly uniting made themselves heard by the public 
in a madrigal concert at Steinway Hall, compli- 
mentary to Mr. James A. Johnson. Madrigals, 
madrigals! what are madrigals? asked the good 
public, which is familiar with cavatinas, scenas, 
arias, and the rest of the opera phraseology ; but 
which knew not this word, which, from the force 
of association, we should have called an honest 
old English word, if we had not recalled just. in 
time that it is supposed to be of Italian origin. 
Christopher Marlowe has a familiar line :— 

‘By shallow rivers to whose falls 
Melodious birds sing madrigals.” 
And Milton :-— 
‘Whose artful strains have oft delayed 
The huddling brook to hear his madrigal.”’ 
Indeed {ts association is especially English, but 
the authorities derive it-from the earliest hymns 
to the Virgin, alla Madre; others from a Greek 
word meaning a stall or a herd of cattle. and so 
reaching a pastoral song. As such we know it; 
a little pastoral, amorous poem. 

The pretty programme of the concert says that 
the madrigal originated in Italy ; that the earli- 
est of the kind were written about the year 1540; 
and not until 1588 was any attempt made to 
adapt them to English words. Fora century it 
was the most popular form of music in England, 
and the programme quotes from “Morley’s Intro- 
duction to Practical Music” a practical illustration 
of the yniversality of the custom of taking part 
in madrigal singing in well-bred society. “Sup- 
per being ended, and musicke books, ‘according 
to the custome, being brought to the table, the 
mistress of the house presented me with a part, 
earnestly requesting me to sing; but when, after 
many excuses, I protested unfainedly that 1 could 
not, everie one began to wonder; yea, some 
whispered to others demanding how I was brought 


! 
up. 





So that, upon shame of my ignorance, I goe 
now to seek out mine old friende, Master Gnori- 
mus, to make mvself his scholler.” 

How proud Master Gnorimus would have been 
of the fifty or sixty ladies and gentlemen who 
came quietly upon the platform and proceeded to 
give the most conclusive proof of the manner in 
which they had been brought up! After Mr. 
Warren had played Weber's “Jubilee Overture” 
upon the organ they rose—Master Gnorimus, the 
most modest of men, concealing himself under 
the appellation of Brown, touched the key upon 
the piano, and instantly sixty voices became one 
voice, and with the most delicate and exquisite 
shading, every part full, rich and true, sang a 
rippling, dancing, joyous spring song; and when 
it too soon and suddenly ended, the surprise and 
delight of the fascinated audience burst forth ina 
peal of the sincerest applause, with a rustle and 
murmur of satisfaction. And so it went through 
the whole evening; the madrigals varied by two 
or three solos and glees, and Mendelssohn’s “O 
for the wings of a dove!” It was a chorus in 
which every singer was a master—or a mistress, 
which, in music, at least, is the same thing. 
There was, therefore, no lagging, no dependence, 
no inadequacy, no confusion, but the tone was 
ample and firm and sure, and the gradation mar- 
vellous. Every soft note to the utmost pianissimo 
was as fine and faultless as the loudest. 

The madrigal music is often very elaborate, 
comprising imitations and fugues. Often the im- 
itations are of a childlike simplicity, closely fol- 
lowing the words. One of the most charming is 
that of Thomas Morley in 1590 :— 

“Fair Phillis T saw sitting all alone, 

Feeding her flock near to the mountain’s side; 

The shepherd knew not whither she was gone, 

But after his lover Amyntas hied. 

Up and down he wandered while she was missing, 

But when he found her, ah! then they fell a-kissing.”’ 
Here, too, the melody follows, and wanders, and 
doubts, and lingers, and wonders, until there is 
no more doubt; and the audience was so pleased 
that love’s labor was not lost but rewarded, that 
it loudly demanded to hear that delightful love 
chase all over again. The best of the madrigal 
composers—Morley, Wilbye, Ford, Orlando Gib- 
bons—were all represented. As the Easy Chair 
looks over the programme the flavor of that rare 
feast returns, each separate joy is remembered, 
and each seems in remembrance best until the 
slowly travelling. the delaying eye, reaches the 
nextin order. But when, just before the end, a 
chorus of men’s voices only sang the “Integer 
Vite” of Paul Flemming, the melody henceforth 
associated, in its union with the noble words of 
John S. Dwight, with the precious memory of the 
Harvard boys who fell in the war, it was not possi- 
ble that the solemn sweetness of the music, so in- 
tense, so religious, so inexpressibly tender, did 
not purify every heart that heard. 

How greedy of the mcments were we all as the 
beautiful concert sang itself to the end! It was 
late, but an old Easy Chair, that remembered the 
madrigal concert at the ancient Apollo, and com- 
puted that at this rate there would be about four 
in a century, of which it had now heard two, and 
with the strains of the “Integer” still hallowing 
the air, wished only that those had heard who, it 
knew, were absent—her that Tua ealls, and him, 
Xtopher, and that good genius of the music hall. 


The night was sloppy very probably, but it seem-’ 


ed starry. It was pleasant to loiter along Broad- 
way, and look in at the Christmas windows of the 
illuminated shops, and to be reminded that the 
kindly soil from which such rills as this concert 
bubbled up must be full of sweet waters however 
hidden. 

It is the cheery part of travel that it teaches us 
how charming every land is, and how full of peo- 
ple worth knowing—people who give us the feel- 
ing that our acquaintances do not monopolize the 
worth of mankind. And if the world, so the city. 
New York is not an interesting citv. There is 
very little local pride in the population; there 
are very few local and vital traditions. Some- 
body lives in a fine house in a fine street, but his 
heart and his memory are in a village among the 
hills. He does not care to give money to adorn 
a city in which huge taxes take him by the throat 





to satisfy the Common Cormorants that roost in 
the Park; but he gives an organ to that village 
church and an iron fence to that rural cemetery 
where, once released from Wall street, he shall 
tranquilly repose. Folly and mad extravagance 
and ignorance and crime live also in superb 
houses, and are painfully conspicuous. Juvenal 
can searcely say anything of the city that is not 
too mild, and Addison cannot smile severely 
enough. But how much humanity and heroism 
and self sacrifice are here also! How much de- 
lightful enjoyment, fine accomplishment, sound 
learning! It is modest, and refuses to assert. it- 
self. Horace Walpole sneers at Oliver Gold- 
smith in the park, but Burke and Johnson and 
Sir Joshua know him and love him. Then they 
live here too! And Florence Nightingale as well 
as Cora Pearl! And the brothers Cheeryble as 
well as old Ralph Nickleby! And it is not all 
given over to the opera bouffe; but madrigals 
may be sung in the finest hall to the largest audi- 
ences! Ah! if there was but a Mrs. Easy Chair, 
how surely she would have heard that evening as 
she loitered homeward with her companion: 
“My dear, it was a very moral entertainment.” 
“Pshaw! Mr. Easy Chair, for a sensible piece of 
furniture you are guilty of great follies. Is that 
all you can say for this beautiful concert ?” “My 
dear, this concert has given me a higher opinion 
of this city and of human nature in gereral” 
“Very well; now,” would that comely but im- 
possible she respond, “now you are speaking the 
truth.” 





Franz Schubert.* 


We hail this book in its English form as another 
act of justice to poor Schubert. Its appearance is 
significant. ‘The man’s works, after long obscurity, 
have come out into the light, and the world has 
found itself richer than it dreamed. Knowing the 
music, a desire to know the man was the most natu- 
ral of sequences. Years ago, when Schubert walked 
about the streets of Vienna, the people against whom 
he rubbed shoulders cared little about him. Either 
they passed by without notice, or merely pointed him 
out as a successful song writer, and then told each 
other the latest anecdote of Beethoven. Probably 
not even those familiar with the outward aspects of 
Schubert’s daily life gave any special heed to what 
th y saw, but rather looked on with the unconcern 
due to an apparently commonplace and struggling 
existence. How all this is changed! Justice may 
have feet of lead, but she plods steadily on, and in 
the end makes the object of pursuit either her victim 
or her hero. She has overtaken Schubert, and plac- 
ed him high in the Temple of Fame, all the world 
standing round to inspect with curious eyes. Now, 
not a feature in the man’s personality is unheeded, 
not an anecdote about him unrelated, not an incident 
in his life overlooked, while, as in the book before us, 
the recorders of his history give biographical sketches 
of everybody with whom he once shook hands. 
Those who know and love Schubert may well rejoice 
at all this; the more because it has come about in 
their time. Not a few—Mendelssohn among them— 
who could estimate the divine gifts of the poor Vien- 
nese musician, have been doomed to carry about a 
life-long sense of the world’s injusgice to one of its 
greatest men. 

The life of Schubert is by no means easy to write. 
Brief, uneventful, and commonplace, as the world 
understands these terms, it presents no salient points 
which the biographers can make so many centres of 
interest. 

“Tt is true,” remarks Schindler, “that we do not 
meet in Schubert’s life with mountain or valley, but 
only a level plain, over which he moves with an in- 
variably steady and equal step. The evenness of his 
disposition, too, which resembled the smooth surface 
of a mirror, was with difficulty ruffled by external 
matters ; his spirit and actions were in complete har- 
mony with each other. It must be confessed that his 
days glided away as well befitted the life of a citizen 
born in poverty and dyjng in poverty.” 

Besides this, Schubert’s obscurity and comparative 
insignificance made it seem worth nobody’s while to 
study his character or explore his inner life. There 
is hardly an acknowledged great man without half-a- 
dozen Boswells lying in wait for him at every turn, 
ready to make a note of everything he does or says. 
Poor Schubert had not a single Boswell, and all we 


* The Life of Franz Schubert, translated from the German 
ef Kreissle von Hellborn. By Arthur Duke Coleridge, M.A.. 
late Fellow of King’s College, Cambridge. With an Appendix 
by George Grove, Esq. 2 vols. London: Longmans, Green, 


& Co., 1869. 
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know of him is derived from the more or less vague 
recollections of those who are now astonished to find 
their recollections a treasure. To make matters still 
worse, Schubert left behind him but scanty memoran- 
da (for the most part full of aphorisms and common- 
places), and appears not to have written many letters 
which the recipients thought worth keeping. We 
are thus shut off from the man’s inner life by an im- 
passable barrier, and his true biographer will be he 
who can best interpret the utterances of his genius. 
The real Schubert is not seen in the poor schoolmas- 
ter’s son, who lived a very ordinary life and died 
without the means of burial; but in the genius who 
has given to the world unnumbered things of beauty, 
each emphatically “a joy forever.” An analysis of 
Schubert’s music is the best record of his life. 

We are not now going to criticize either Dr. Kreis- 

sle’s book or Mr. Coleridge's translation—though on 
these points we shall have something to say before 
concluding. The man is of more consequence than 
the book, and we are so glad to find the latter bring- 
ing us closer to the former, that we are not careful 
as to the style in which it is done. Assuming their 
truthfulness, no one can read Dr. Kreissle’s closing 
chapters without getting at the personality of his 
hero, or without seeing him as he lived and moved in 
the world. The picture is not very charming, but 
there it is, a desirable thing to have. Looking at it 
we cannot help being struck by the contrast between 
Schubert and all his material surroundings on the 
one hand, and the creations of his genius on the oth- 
er. The former seem to have been, if not absolutely 
unlovely, at all events unattractive. About the com- 
poser’s personal appearance Dr. Kreissle says :— 
_ “His round and puffy face, low forehead, project- 
ing lips, bushy eyebrows, stumpy nose, and short, 
curly hair, gave him that negro look, which corres- 
ponds with that conveyed by the bust which is to he 
found at the Wahring Churchyard. He was under 
the average height, round-backed and shouldered, 
with plump arms end hands, and short fingers. The 
expression of his face was neither intellectual nor 
pleasing, and it was only when music or conversation 
interested him, and especially if Beethoven was the 
topic that his eye, began to brighten, and his features 
light up with animation.” 

In harmony with this personal appearance were 
certain of the composer’s habits and traits of mind. 

“One reason,” says Dr. Kreissle, “for Sehubert’s 
gifts remaining so long hidden from the eyes of man- 
kind during the lifetime of their possessor was his 
peculiar obstinate and unyielding temperament— 
qualities, which, without prejudice to his out-spoken 
sense of the value of independence, made him turn a 
deaf ear to the good and practical on the part of 
many well-meaning friends.” 

He appears to have offended many of these friends 
by his want of ordinary courtesy :— 

“If he felt thoroughly happy . . . . and very 
averse to parting with the lovely scene and pleasant 
wine before him, he would ignore some invitation he 
had accepted for the evening.” 

In refined society he was “shy and chary of talk.” 

“Whilst sitting at the piano, ‘his face became seri- 

ous, and directly the piece ended he used to withdraw 
to an adjoining room.” 
_ But among his own friends he was very different, 
indulging in wit and practical jokes, singing his own 
songs through the teeth of a comb, laughing with a 
“hoarse suppressed chuckle,” and, we are sorry to 
Say it, getting drunk. 

“Franz,” says his biographer, “liked good wine . 

a he refused to thin his potations with wa- 
ter ; and not having a strong head, it happened that 

aes if the right sort of vintage was on the 
table, our friend would occasionally overshoot the 
mark, and then either become boisterous and violent, 
or, when the wine had completely fuddled him, slink 
off to a corner, where not a syllable in his maudlin 
state could be got from him.” 

There is too much reason to believe that drink had 
a hand in his early death, for Dr. Kreissle says, 
“even the illness to which he so quickly succumbed 
must at least in part be ascribed to his fondness for 
strong liquors.” These details bring us very near to 
one side of the composer’s personality, and we con- 
fess to not liking the prospect. Great are the myste- 
ries of our human nature! Who would recognize in 
the queer-looking, obstinate, and bibulous Schubert, 
him to whom we owe so much of grace and beauty 2 
But now let us look at the set off against all this. 
We are told that he was “a good son” (not a bad be- 
ginning), “a firm friend,” “high miuded,” and “free 
from all envy and hatred ;” ‘of an easily pleased and 
contented spirit,” and having a character made up of 
“tenderness and solidity, loveableness and sincerity, 
sociability and melancholy.” Unfortunately these 
noble features in his character could only be known 
to his intimate friends. 

“In ordinary life,” said one who knew him, “the 


-coarse of manner, and given to drink. 





opportunity was only offered to a sacred few, and to 
those only on the rarest occasions, of convincing 
themselves of Schubert’s nobility of soul.” 

Hence the world judged him by his least attractive 
aspect, and itis little to be wondered at that the 
world neglected him. Poor, without influence, and 
overshadowed by Beethoven, Schubert needed help 
from all the gifts of nature, but had only the nid of 
genius which, as is too often the case, stood him in 
but little stead. 

We will here venture to indicate how the seeming 
contradictions in Schubert’s character may be par 
tially explained. The reader is presumably acquaint- 
ed with the wonderful delicacy of his music, the 
graceful fancy it displays, and the evidence it gives 
of the master’s refined nature. ‘Men donot gather 
grapes of thorns, nor figs of thistles,” and he who 
poured forth works as beautiful in minute details as 
the patterns which frost stamps upon our window 
glass must himself have been a beautiful creation of 
the Supreme Designer. If we knew absolutely noth- 
ing of Schubert but what can he gathered from a 
study of his music, we should depict him 's a melan- 
choly Mendelssohn, with all that great master’s natu- 
ral refinement, sensitiveness and keen appreciat'o1 of 
beauty, added to more than his share of sadness. 
None of us would dream of a shy, awkward being, 
In_ reconcil- 
ing this discrepancy we get very little help from Dr. 
Kreissle, who, as any one unacquainted with book- 
making would naturally imagine, ought to have made 
its elucidation a prominent feature of his work. The 
doctor, however, contents himself with a mere indi- 
cation of what might be done by a genuine biogra- 
pher. He says: 

“In the preceding pages we have pointed to certain 
features of Schubert’s character, so far as they admit- 
ted of delineation from the glimpses we have had of 
his outer life—glimpses seldom, if ever, differing in 
scope and extent from those we have of the ordinary 
every day life of individuals, and giving us, there- 
fore no more than the average materials for forming 
an estimate of his character. A far more accurate, 
and of course, more valuable picture, conld have 
been made of a nature so peculiar and so delicately 
organized, had we analyzed more closely the labora- 
tory and workings of his mind, and, as in’ many in- 
stances of great artislic natures, thrown more light 
on the mutual relations existing between the outer 
life and intellectual energies of the composer than we 
have done in this particular instance. Schubert is, 
perhaps, a single instance of a great artist whose ount- 
er life had no affinity or connection with art. His 
career was so simple and uneventful, so out of all 
proportion with works which he created like a heav- 
en-sent genius, that we must at last turn to them 
mainly, if we would form any estimate of the wealthy 
treasures concealed in the mine of Schubert’s heart 
and spirit.” 

This is just what Dr. Kreissle does not attempt, 
and the result is as conspicuous an example of shirk- 
ing biography as any with which we are acquainted. 
We shall hardly be expected to do what the doctor 
has left undone, but we cannot help suggesting that 
the contrast between Schubert the man and Schubert 
the musician may have been largely due to cireum- 
stances independent of himself. We heartily agree 
with Carlyle when he tells us :— 

“Instead of saying that man is the creature of cir- 
cumstances, it would be nearer the mark to say that 
man is the architect of circumstance. . . . From 
the same material one man builds palaces, another 
hovels ; one warehouses, another villas ; bricks and 
mortar are mortar and bricks until the architeet can 
make them something else.” 

The truth of this Schubert himself illustrated, since 
under conditions as painful as ever hampered a work- 
er, he built for himself an ever-enduring reputation. 
But it would be absurd to suppose that those condi. 
tions had no effeet upon him. There are action and 
re-action in the moral not less than in the physical 
world, and Schubert was, in a degree, the slave of 
circumstances over which he held the mastering reins. 
Let the reader make himself acquainted with the de- 
pressing scenes through which Schubert passed, the 
poverty of his home in youth, the years of drudgery 
as a teacher in his father’s school, and—passing over 
the brief time of happiness in the Esterhazy family— 
the struggle both for fame and bread against the cold- 
ness of an unappreciative public. Let the reader, we 
say, become fumiliar with these things, and others 
like them, and then no longer wonder that Schubert 
was outwardly what we know him to have been. 
Under similar conditions men of genius have broken 
into the house of life and released themselves, at all 
risks, from the ills they knew but too well. Schubert 
did nothing of the kind. He worked on with a pa- 
tience and hope marvellous to think of, but the iron 
nene the less entered into his soul. Need we won- 
der to see him maudlin in the seats of public drink- 





ing houses? Surely he, of #ll men, was tempted to 
drown cares and disappointed hopes in wine. 

We shall not stop to sketch the life of Schubert 
from the details ef Dr. Kreissle’s book. It was one, 
as we have already shown, a'most barren of interest. 
Commonplace and uneventful, it had ltrle or no in- 
fluence upon Schubert.as a musician, however much 
it moulded his character as a man. 

With regard to the merits and demerits of the biog- 
raphy Mr. Coleridge has made accessible to English 
readers, much might be said. Its demerits largely 
preponderate, and we will at once state our opinion 
that a more unsatisfactory life of a great man can 
hardly be imagined. The author has, to use famil- 
iar words, left undope that which he ought to have 
done, and done that which he ought not to have done, 
and there is no health in his book as a result. He 
evidently took but a superficial view of Schubert’s 
life. Looking at the materials before him, and _find- 
ing them not only scanty, but apparently common- 
place, he set about haunting up collateral matter. He 
bronght to his work the eve of a compiler instead of 
the brain of a philosopher. The consequence is a 
mass of details, for a large proportion of which no- 
body cares one jot, and the meaning of which in a 
life of Schubert can only be explained on the princi- 
ple that a book is valuable according to the number 
of its pages Credit is due to Dr. Kreissle, however, 
for the pains he took to obtain the requisite amount 
of padding. When Schubert was a student at the 
Konviet he had schoolfellows, teachers, and favorite 
composers as a matter of course. With the stolid 
patience of a trne German, our author has hunted up 
the details of most of their lives. He tells about 
Josef Evbler, Franz Krommer, Randhartinger, Anna 
Milder, Florian Gassmann, and a lot more equally 
uninteresting personages with whom the future com- 
poser came into contact. He even goes so far as to 
introduce us to all the professors at the Konvict, 
mentioning with painful minuteness the very classes 
they used to teach. Carrvirg this plan well out Dr. 
Kreissle was able to fill any number of pages which 
should have only the most distant reference to Sehu. 
bert. But he seems to have bethouzht himself how 
much would be gained by a variety of padding. Act- 
ing unon this conceptior he turned to Schubert’s op- 
eras, the libretti of which are, for the most part, of 
greater silliness than the average of their kind. Here 
were indeed “fresh fields and pastures new” for the 
determined book-maker. We can imagine his de- 
light as the happy idea struck him to detail all the 
incidents in each plot, and how he hugged himself 
upon the number of pages they would fill. At any 
rate the story of the operas is told at length, and he 
who pleases may make himself familiar with Die 
Zwillingsbriider, Der Spiegelritter, and their fourteen 
companions. But though all this may have been fun 
for the doctor, it is anything but fun to his readers. 
In point of fact, one cannot read the book, using that 
term with its ordinary significance. Useful enough 
for purposes of reference, Kreissle’s “Schubert” is 
hardly tolerable in any other respect. 

We shall not attempt minute criticism of Mr. Col- 
eridge’s translation, although there is good authority 
for believing that it is not uniformly successful. As 
to the English in which it is couched, the cultivated 
reader can judge of that for himself. We are not 
disposed to severity on this point, in the case of a 
hook which, whatever its faults, is the best life of 
Schubert available. A successful attempt to bring 
the work before English readers may well cover a 
multitude of sins. One feature in Mr. Coleridge’s 
preface, however, must not be passed over. Enu- 
merating those who have had a share in making 
Schubert’s genins known to Englishmen, he very 

roperly names Mr. George Groves, Mr. Manns, Mr. 
Charles Hallé, and Mr. Arthur Chappell, but makes 
no allusion whatever to Mme. Arabella Goddard. 
The lady’s claims should not have been thus ignored, 
hecanse they are strong and indisputable, More 
than any other pianist, Mime. Goddard has kept 
Schubert before the public by the performance of his 
works; doing so too, when the master was hardly so 
popular as now. Not to acknowledge this was an 
act of injustice, for which Mr. Coleridge ought to 
atone should a second edition ever he required. 

We have now done with Dr. Kreissle’s work, yet 
the best part of the volumes remains to be noticed. 
This is not the index (for which, however, a good 
deal conld be said), but Mr. George Grove’s appen- 
dix. Here we find most interesting matter for a fa- 
ture article. 





(From Dwight’s Journal of Music, Feb. 19, 1859.) 


Tomaschek. 


Mr. Eprror,—As Tomaschek is less widely 
known than he deserves to be, a slight sketch of 
his life and works may not perhaps prove unac- 
























































ceptable to the readers of your excellent Jour- | 


nal. 

W. J. Tomaschek was born in the year 1774, 
at Skutsch, in Bohemia. He was educated for 
the bar, and was about receiving his final degree 
as Doctor of Laws, when Count Buguoy, one of 
the magnates of Bohemia, having accidentally 
heard the young lawyer’s music to Biirger’s *Leo- 
nora,” thought it a pity such abilities should be 
lost to the musical world, and hence offercd him 
a place for life in his service as ‘Composer.” 
Tomaschek had thus time to devote himself en- 
tirely to Art, and, bringing the resources of a 
keen and cultivated intellect to bear upon the 
subject, he made the most severe theoretical and 
practical study of music, examining and compar- 
ing all known systems, from the earliest to the 
latest, and finally constructing one of his own 
based upon the laws of nature, so rational, logi- 
cal, simple, and condensed, that no student could 
avoid being struck by its beauty, and its: superi- 
ority to all previously taught. ” Unfortunately it 
was never published, 

Tomaschek lived chiefly in Prague. With the 
Conservatorio of Music in that city he had no 
official connection, although the judgment of so 
excellent an artist was, of course, often consulted. 
His connection with musical associations was 
principally as follows ; he was honorary member 
of the great Society of the Netherlands for the 
promotion of Masic ; Corresponding member of 
St. Ann’s Musical Association, in Vienna; and 
honorary member of the great German National 
Association for Musical Art and Science, as also 
of the great musical Associations in Vienna, Ins- 
bruck, Pesth, Ofen, and Lemberg. 

After a long, useful, and blameless life, Tomas- 
chek died suddenty, in 1849, of a disease of the 
heart. 

Although exacting and somewhat severe in his 


judgments, and impatient of all pretensions and 


shallowness, he was a most delightful companion, 
with whom no man could associate without being 
directed toward all that is truly noble and eleva- 
ting in life and in Art. As man and as artist 
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he seems equally to have won the admiration of | 


those who knew him best. He left behind him 
many works, some of which were published dur- 
ing his life, while others remain in manuscript to 
this day, if indeed they exist at all. 
ing list of his composition is from memory, and 
by no means complete. 

WORKS NEVER PUBLISHED. 


Two Operas. The first, Seraphine, one of his ear- 


The follow- | 


Tomaschek was the first who wrote in the four 
forms last mentioned. 

Those desirous of acquiring a knowledge of 
Tomaschek’s style and power as a composer, are 
directed especially to his Requiem, Op. 70, a no- 
ble work, challenging comparison with the two 
most renowned the world has known, that of Che- 
rubini for full orchestra and chorus, in C minor, 
and that of Mozart in D minor. A patient and 
impartial student of the three, considering all 
things, science, melody, adaptation of music to 
words, and religious elevation and comprehension, 
would not, we think, long hesitate to which to 
award the palm. The following are also among 
his most characteristic compositions :—The Missa 
Solemnis, Op. 81; Nos. 2 and 3 of The Allegri di 
bravura, Op. 52; 2 books, Op. 41, and Op. 110 
of the Rhapsodies; and many, too numerous to 
mention, of his charming Eclogues. 

These works are characterized by clearness 
and freshness, manly vigor and energy, tender- 
ness, passion and grandeur. However large or 
small the form, each whole is complete in itself. 
There is never a measure or a note too much or 
too little. Nothing can be slighted, for every- 
thing has a meaning. There is no wandering off 
into mere passages to fill up a vacuum in thought ; 
and hence these compositions require for their 
performance and proper appreciation, intelligent 
and conscientious artists. 

So wide a culture as Tomaschek possessed of 
zourse preserved him from many faults of taste 
into which others in his day had fallen. We 
cannot avoid, as with Chopin, being continually 
startled by the wealth of invention and novelty 
of effects which he displays; and the mastery 
with which he moved through the most intricate 
contrapuntal mazes, reminds us of Sebastian 
Bach’s wonderful skill in the independent and 
flowing treatment of combined parts. (In our 
day, it is the successive rather than the simultane- 
ous parts which are apt to be somewhat too inde- 
pendent.) 

Tomaschek was eminently a_ self-conscious ar- 
tist, aware of all he did and why he did it, intel- 
lect and feeling moving together; and his pro- 
ductions recall to us noble paintings of which we 
find every part dwelt upon with care and love, 
and each minute portion highly finished, although 


| of course, with all proper subordination to the 


liest works, produced in Prague; the second, a far | 


grander work, never produced. 

Several Symphonies for full orchestra. 

Several characteristic, dramatic, vocal and orches- 
tral compositions, founded upon portions of Faust, 
Wallensten, Bride of Messina, &e. 

About seven piano Sonatas. 

Numerous Songs, with orchestral or piano accom- 
paniments, 

WORKS PUBLISHED, NOT NOW TO BE OBTAINED, 
One Quartet for piano and stringed instruments. 
One Trio, for piano, violin and violoncello. 

These works are said to be models sof beanty of 
form and artistic treatment, but they are now out of 
print, and it is even feared that the plates have been 
destroyed. 

WORKS PUBLISHED, STILL TO BE ORTAINED. 

A solemn Requiem, vocal and orchestral, Op. 70. 

A secor.d Requiem, vocal, with accompaniment of 
double basses and violoncellos, Op. 72. 

A solerrn Mass in C major, Op. 81, composed for 
the coronation of the Emperor Ferdinand, when 
crowned in Prague King of Bohemia. 

Another orchestral Mass in EF flat, never published 
in score, only in the separate parts, 

Té Deum, for orchestra and chorus, Op. 79. 

The Lord’s Prayer, arranged for solos and chorus, 
with piano accompaniment, and ending in a fine 
fague. 

Many Songs. Lyrics of Goethe and other poets, 
with two sets of songs in the Bohemian language. 

Two Overtures. One to Seraphine, Op. 36 ; One 
in fugue style, Op. 38. Both are arranged for four 
hands on the piano by Tomaschek himself. 

8 Piano Sonatas. 

3 Dithvrambs, 

4 Books of Rhapsodies. 

7 Books of Eclogues. 


Tre Allegri capricciosi di bravura. Op. 52. 








general effect of the whole. 

This tribute to the memory of a great man has 
heen drawn forth by a sense of the justice due to 
departed genius and worth. Let the world, if it 
must, ignore living greatness, but at least, after 
death, let “all these odds be made even,” and the 
meed of praise bestowed where it is truly due. 

New York, Feb. 1, 1859. Lm BP. 





(From the same, March 5, 1859). 

Jonann Wenzet Tomascnek, born April 
17, 1774, at Schutsch in Bohemia, lived in Pragne 
and died there, April 8, 1849. I find him for 
the first time spoken of, “as a giant, second only 
to Beethoven, in all that rendered Beethoven 
truly great,” &e. THis works, among which are 
senatas. symphonies, concertos, variations, masses, 
and other church music, one opera, a cantata or 
two, pianoforte trios and quartets, &c., amount to 
perhaps a hundred in number. He was quite a 
famous teacher in Prague, and his autobiography 
is a pleasant sketch, with its many anecdotes of 
famous men, Beethoven, Woelffl, Steibelt, and 
others. Of his greatness I certainly never 
dreamed. Moscheles once spoke of him to me 
without conveying any such impression, and I 
find it rather singular that, with the exception of 
two or three performances of symphonies in 
Leipzig, long ago, I found no account of any of 
his secular compositions having been played out of 
Prague and Vienna, where apparently they are 
all now forgotten. I know no notices of him in 
the musical journals from 1798 to 1850, which 
lead one to the idea that he was above and be- 
yond the standard of an average good musician. 

A. W. T. 





Leipzig. 
The correspondent of the Western Musical Review 
(Indianapolis) keeps the readers of that journal au 





courant of the Gewandhaus and the other concerts. 











We copy from his letter of Jan. 21: 


At the twelfth Gewandhaus Concert, Jan. 6, we 
heard a fine old symphony by Haydn (in E flat) and 
the overture and entr’acte to the fifth act from Rein- 
ecke’s opera, King Manfred. Although his music is 
thoroughly modern in its mood, Reinecke has some- 
thing in common with “Papa Haydn” after all, for 
he is very skillful in thematic work. The distin- 
guishing features of the music to King Manfred, how- 
ever, are its lyric grace and tender poetic sentiment, 
and the masterly instrumentation by means of which 
the composer gives utterance to his charming concep- 
tions. Herr Briihl, from Vienna, played an original 
piano-forte concerto, and two solo pieces; (a) Mo- 
ment Musicale, F. Schubert ; (b) Scherzo-Capric- 
cioso, Mendelssohn. The concerto contains many 
phrases in the modern sa/on mood, and its grace- 
ful themes are not logically developed ; still real 
artistic warmth breathes in the work and the accom- 
panying orchestral score is elaborately and cleverly 
wrought. Asa pianist, Herr Briihl possesses many 
fine points, but his technique does not always do jus- 
tice to his artistic conceptions, and his playing, there- 
fore, will not bear close scrutiny. Frau Rudersdorff 
reappeared in an aria from Medea by Randegger. 
The same merits and demerits which we have men- 
tioned in connection with her first appearance, were 
noticeable upon this occasion, also, and it only 
remains for us to speak of the scena by Randegger,— 
an interesting, highly dramatic work, which contains 
many fine details, but (like Frau Randegger’s sing- 
ing) is at times a little “overdone.” 

The Euterpe Association resumed their Concerts 
on the twelfth of January, producing Volkmann’s 
fine festival-overture, Op. 50, and Schumann’s fresh 
and melodious B flat symphony. The overture suf- 
fered considerably, but the symphony received one of 
the best performances which the orchestra has given 
us this season. Fraulein Bursian,from Freiburg, was 
the vocalist, and gave intellectually satisfactory inter- 
pretations of two of Franz Schubert’s finest songs, 
Wanderer and Impatience, but her voice is not strong, 
and she sang with too much apparent effort to achieve 
marked success in her first selection, the celebrated 
aria from Mozart’s Titus. Of far greater artistic 
worth were performances of Court-concertmeister 
Edmund Singer, from Stuttgart, who played Men- 
delssohn’s violin-concerto, and a long concert-allegro, 
by Paganini. Herr Singer plays with beautiful tone, 
refined expression, and finished phrasing, and his 
bowing is smooth and graceful, but he cannot be 
ranked among violin ‘‘stars of the first magnitude,” 
for his excellences are all upon a diminished scale. 
His tone does not unite breadth and volume with its 
beauty and sweetness, and instead of that 7nspiration 
(in song passages) which holds one almost breathless, 
only highly refined expression is displayed in Herr 
Singer’s playing. It was a pity to have his fine in- 
terpretation of the perpetually beautiful concerto in- 
jured—even to the slight degree it was —by the care- 
lessness of the accompanying orchestra, but artists 
who play in the Euterpe Concerts must be prepared 
for just such carelessness. The most interesting part 
of the concert-allegro was the skillfully constructed, 
and very difficult cadenza (one of Herr Singer’s com- 
position) introduced near the end. In this cadenza 
the fine points of his brilliant technique were display- 
ed in very fine manner. 

The thirteenth Gewandhans Concert brought Che- 
rubini’s stately ““Abenceragen’”’ overture and Beetho- 
ven’s great symphony in C minor, to performance. 
This overture is one of the Gewandhaus orchestra’s 
specialties, or parade pieces, and its performance up- 
this occasion was simply perfect. The charming 
floating pianissimo which occurs several times in 
this work is almost unique in the field of overtures, 
and the violins in this orchestra play it with such 
delicacy, precision and softness that it always pro- 
duces the effect of a solo rather than an ensemble pas- 
sage. The violinist, De Ahna, from Berlin, played 
the first movement from Joachim’s Hungarian con- 
certo, and a Romanza with pianoforte accompani- 
ment by Beethoven. He is a fine artist, and al- 
though his technique is not quite sufficient to con- 
quer all of the immense difficulties of the concerto 
(which is rarely attempted save by the composer), he 
still awakened the greatest of pleasurable interest hy 
the breadth and resonant quality of his tone, his fine 
octave playing, and his excellent staccato. In the 
Romanza he played with a degree of fervor, pathos 
and passion which we have heard from few violinists. 
Frau Peschka Leutner made her fourth appearance 
for this season, (7.e., in the Gewandhans Concerts, ) 
and sang Beethoven’s grand dramatic-scena, “Ah 
Perfido,” with rare mental appreciation and finished 
vocalization. This admirable singer possesses a ver- 
satility of talent and education which enables her to 
appear in classic or sensation opera, or in the most 
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refined Concert-room with equally prononnced suc- 
cess. Leipzig is so enamored of the lady that her 
stay here has already exceeded by half the time stip- 
ulated in her first engagement, and this engagement 
has recently received still another renewal. In a 
finale from Weber’s (seldom played) Euryanthe,Frau 
Peschka-Leutner, Fraulein Thoma Bors and Herr 
Ehrke sang the beautiful solos in excellent style, 
assisted by a good, but exceedingly “select” chorus 
of boys from the Thomas-school, who could just 
barely hold their ground in the orchestral ensembles. 

The fifth soirée of chamber music offered Mozart’s 
Quintet for two violins, viola, violoncello and clari- 
net; Quintet for piano-forte, oboe, clarinet, fagotto 
and horn, Op. 16, by Beethoven ; and Octet for two 
violins, viola, violoncello, contra-bass, clarinet, fagotto 
and horn, by F. Schubert, Op. 166. Herr Landgraff, 
of the Gewandhaus orchestra, distinguished himself 
by his delightful clarinet playing in the Mozart Quin- 
tet. Beautiful, pure, and unwavering tone, which 
he modulates with consummate skill from forte to pi- 
anissimo, and vice versa, and rapid, brilliant execution, 
coupled with perfect taste, are the characteristics of 
his playing, which held the audience almost breath- 
less at times. In the one cf Beethoven, Capellmeis- 
ter Reinecke attracted the chief interest by his finish- 
ed rendering of the piano-forte part. The grand 
Octet by Schubert is a highly dramatic and impres- 
sive composition, glowing with passionate, and anon 
tender and poetic fancies, the charm of which is only 
heightened by the subtle melancholy which hovers 
over all. 

Lerpzic,(F eb. 6).—At the fourteenth Gewandhaus 
Concert, Mlle. Cornelia Scherbel, from Breslau, 
made her appearance both as singer and pianist, and 
was warmly applauded for her rendering of Beetho- 
ven’s Pianotorte Concerto in E flat major; of the 
scene and air from Orpheus, “Du, die ich heiss ge- 
liebt,” and of two songs by Rubinstein and Golter- 
mann. The orchestral pieces were : overture to Die 
Vestalin, Spohr; overture to Genoveva, Schumann ; 
and Symphony in B flat major, Gade. Owing to 
the continued illness of Herr Dreyschock, and the 
small probability of his recovery, at least for some 
time, Herr Rontgen has been appointed leader at the 
above concerts, as well as at the theatre.—On the 
27th ult., Mozart’s birthday, the celebrated firm of 
Breitkopf und Hartel celebrated the 150th anniver- 
sary of its existence. It was founded, in 1719, by 
Bernhard Christ. Breitkopf, of Klausthal. In 1750, 
Johann Gottlieb Imman.-Breitkopf invented and em- 
ployed movable musical type. The catalogue of the 
firm now comprises 11,800 numbers, among which 
are some works with more than 400 piates, as well as 
the complete edition of Beethoven. 

(feb. 20}.—A new Symphony (Up. 140, in C ma- 
jor, No. 2), by Herr Raff, was produced under the 
direction of the composer, and most warmly received 
at the fifteenth Gewandhaus Concert. At the con- 
clusion of the Symphony, Herr Raff was re-called. 
Herr R6ntgen performed Beethoven’s Violin Con- 
certo, and was much applauded.—Concert of the 
Pauliner-Gesangverein ; Overture to Coriolan, Beet- 
hoven ; choruses for male voices, Schumann, Rein- 
ecke, and Mendelssohn ; Harald, der Barde, for 
solos, male chorus and orchestra, Ed Kretschmer, etc. 





Drespen.—Herr R. Wagner’s last work, Die 

Meistersinger, was produced a short time since before 
an audience filling every nook and corner of the 
house. All that lavish liberality and artistic zeal 
could do had been done, to insure its success, but 
nothing can ever compensate for the want of fresh, 
spontaneous melody in the work. Mme. Otto-Alvs- 
leben, Eva; Herr Schlosser, David; Herr Mitter- 
wurzer, Walther; and Herr Scaria, Hans Sachs, ex- 
erted themselves to the utmost and were repeatedly 
recalled. Herr R. Wagner directed the rehearsals, 
but left Dresden before the performance itself. There 
is areport going the round of the German papers 
that the great Prophet of the Future has had a des- 
perate quarrel with his Royal Patron, the King of 
Bavaria. So much the worse for the Prophet, if the 
report be true. The management of the Theatre 
Royal has just published a regulation by which any 
member of the company stating that he or she is ill, 
or hoarse, after singing at any concerts not given by 
the management, or at a private party, shall forfeit a 
whole month’s salary. 
F Sruttcart.—Concert of the Association for Clas- 
sical Sacred Music; Chorale, Prztorins ; Motet, 
Palestrina ; Ricercate for Organ, Steigleder ; Toccata 
in F major for Organ, Speth ; Cantata, Jch hatte viel 
Bekiimmerniss, J. S. Bach ; Toccata and Fugue for 
Organ, Eberlin ; “Passionsgesang,’”’ Haydn ; “Bene- 
dictus,” Cherubini; Hymn for Soprano, Mendels- 
sohn; and Fugue on the name “Bach” (Op. 60, No. 
6), Schumann. 





Monicn.—During the summer, the stage at the six-eight time forms a fitting climax. At the close 


Theatre Royal is to be 1elaid, for the performance, 
in autumn, of Rheingold, the prelude to Herr R. 
Wagner’s Nibelungen Trilogy. The scenic difticul- 
ties in the work are said to be somewhat tremendous. 


DusseLtporr.—Meyerbeer’s A/fricaine has been 
produced very splendidly, and, as a matter of course, 
has proved exceedingly attractive.—The following 
are the arrangements for the approaching Musical 
Festival of the Lower Rhine, which will be celebra- 
ted in the grand ‘‘7onhalle,” or Town Music Hall: 
First day—Joshua, Handel ; Second day—a portion 
of The Seasons, Haydn, and the Lobgesany, Mendels- 
sohn; Third day—Miscellaneous Vocal and Instru- 
mental performance. 

ScHWERIN.—The “model” performance, got up 
by Herr von Wolzogen, of Mozart’s Don Juan, took 
place on the great composer’s birthday. The opera 
was given with recitatives and the original conclusion. 
The distribution into four acts did not, it is true, har- 
monize very well with the two finales, but, with this 
exception, the performance was highly satisfactory. 

‘he German version of the book was that published 
in the periodical entitled the Argo, by Herr Gugler, 
in 1854. The eight new scenes are very well paint- 
ed; the orchestra was boiling over with zeal, and, in 
a word, everything and everyone connected with the 
opera were entitled to praise, save the singers. These, 
with the exception of Mlle. Liidecke, as Donna Anna, 
and of Herr Hill, as Leporello, were certainly not up 
to the mark. 

FRANKFORT-ON-THE MatneE.—Titus was revived 
on Mozart's birthday.—The eighth Museum Con- 
cert was exceedingly interesting, from the fact that 
the programme contained a historical series of pieces 
dating from the year 1595 down to the time of Men- 
delssohn. The Sixteenth and Seventeenth centuries 
were of course represented by exclusively vocal pieces 
(five madrigals) sung by the members of the St. Ce- 
cilia Association, while the Eighteenth and the Nine- 
teenth centuries were represented by instrumental 
productions. Righini’s overture to Zigranes opened 
this part of the concert and Beethoven’s mighty C- 
minor Symphony concluded it. The Swedish vio- 
linist, Mme. Wilma Norman-Neruda, who had come 
over from Cologne, played Rust’s Sonata and Men- 
delssohn’s Concerto, being greatly applauded for 
each.—A few days subsequently, the members of the 
St. Cecilia Association gave a performance of Han- 
del’s Belsazar. 

Vienna.—It is now definitively settled that the 
new Opera-house is to he opened on the 15th May 
with Gluck’s Armide, Mile. Ehn playing the part of 
the heroine, and Herr Walther, that of Rinaldo. 
Nothing more is heard about the production of Herr 
R. Wagner’s Meistersinger. 


London. 


Henry Lestir’s Concerts.—At the four orches- 
tral concerts, the following works or selections from 
them will be given: Beethoven’s Mass in C ; Men- 
delssohn’s music to A Midsummer Night’s Dream ; 
Mozart’s Vesper di Dominica; Cherubini’s Jnclina 
Domine ; Beethoven’s Choral Fantasia ; the music to 
Antigone and Gidipus; Gounod’s Messe Solennelle ; 
Schubert’s Mass in E flat; Beethoven’s Ruins of 
Athens, and Bach’s Mass in R minor. If only a 
moiety of these are actually produced, the subscribers 
will have occasion to be satisfied. ‘The choral con- 
certs will be of the character to which lovers of part- 
music are so well and pleasantly accustomed. 


CrystaL PALace Concerts.—Over 5600 visitors 
were drawn to the Crystal Palace on Saturday last, 
attracted chiefly by a programme which promised 
Handel’s Ode to St. Cecilia’s Day, with Mme. Lem- 
mens-Sherrington and Mr. Cummings, in addition to 
Haydn’s Symphony in E flat, No. 10, and Spohr’s 
Overture to Jessonda. Too much cannot be said in 
praise of the performance, nor of the singing of Mme. 
Lemmens-Sherrington, whose admirable execution of 
one of the solos elicited a well-deserved encore. Mr. 
Cummings was in excellent voice, and sang his parts 
with great care and finish. The orchestra, under the 
able direction of Mr. Manns, was most efficient, and 
the Crystal Palace Choir deserved more praise than 
has lately been allotted them.—Orchestra, Jan. 30. 

Feb. 13. On Saturday a novelty was offered in the 
shape of an overture in D by Schubhert,one of the relics 
bronght from Vienna in 1867. The date of its com- 
position is believed to be 1817: in character it is 
light, sparkling and full of melodiccharm. Opening 
with a brief adagio which introduces an allegro 
giusto, it furnishes a simple and pleasing theme ex- 
tremely melodious ; to which the final movement in 





there was a general disposition to encore the overture; 

a manifestation which Mr. Manns at first opposed, 

but to which he ultimately yielded. The symphony 
at this concert was Beethoven’s in A, No. 7, written 
in 1812, and performed in the next year at Vienna. 

It was performed in a manner consonant with its 

magnificent worth. Miss Agnes Zimmermann’s per- 
formance of Mozart’s pianoforte concerto in D minor 

was that of a refined artist; it may also be noticed 

that she played the concerto as the composer wrote it, 
omitting the additions made by subsequent embel- 
lishers. She was warmly applauded. Mr. G. A.- 
Macfarren’s spirited overture Chevy Chase was played 

for the first time at these concerts. Miss Edmonds 

sang Haydn’s canzonet, “My mother bids me,” and 
“When daisies pied,” by Dr. Arne. Mr. Vernon 

Rigby’s solos were an English version of F. Schu- 
bert’s song, “Sei mir gegriisst,” and the “Slumber 
song, from “Masaniello.”—Ibid. 


Oraror1os.—Handel’s “Jephtha”” was performed 
on Friday evening, the 8th inst., at St. James’s Hall, 
by Mr. Barnhy’s choir, with an excellent band, and 
with most efficient artists for the solo parts, including 
Mr. Sims Reeves, who especially signalized his ad- 
herence to the normal pitch of St. James's in opposi- 
tion to the sharper pitch of Mr. Costa and Exeter 
Hall. A large number of the audience, who have 
not very sensitive ears, were doubtless pleased at as- 
sisting at the inauguration of the new diapason, but 
the musicians must occasionally have been dreadfully 
tortured by the cacophony resulting froma the various 
and varied pitch. Mr. Reeves intimated his opinion 
that the change was only a step in the right direction 
by having his song transposed a semitone lower ; 
Mr. Barnby may have to come down still farther if 
he wishes to retain the ‘‘great tenor.” We need not 
criticize Mr. Sims Reeves: no living artist comes 
near him when he chooses to put forth his powers. 
Of the other vocalists, Miss Banks and Signor Foli 
deserve commendation. Mlle. Drasdil does not im- 
prove. Onthe whole, Mr. Barnby’s oratorio con- 
cert admits of no comparison with those of the Sa- 
cred Harmonic Society : excepting the questionable 
faults of numbers and power, every other fault attrib- 
uted to the members of the larger society is greatly 
exaggerated in its smaller rival. 


The performance of “Elijah” under Mr. Martin’s 
direction at Exeter Hall calls for little remark bee 
yond the recognition of Mr. Lander’s good promise. 
He sang all Elijah’s music creditably, aud Miss Ara- 
bella Smyth may also be commended. Some weeks 
ago we hazarded the conjecture that Mr. Martin had 
lowered his pitch as a means of attracting attention. 
The event has justified our surmise. After giving 
two concerts at a diapason lowered by a full semi- 
tone, he returned, on Wednesday, to the usnal Eng- 
lish pitch. This is simply trifling with the question, 
the singers and the public. We shall be curious to 
note what standard he will adopt when Mr. Sims 
Reeves shall sing for the National Choral Society. 


Monpay Poputar Concerts.—The following 
selection was given Feb. 8: 


Quintet, in C mIMOr. .....ccccrcsccccersecrecees Mozart. 
Song, ‘‘O cessate di piegarmi”’. ..........6-200+ Scarlatti. 
Variations Sérieuses, Pianoforte..........- Mendelasohn. 
Concerto for two Violins. ..........sceeceeeeereees Bach. 
Songs, a. ‘‘Wanderer’s Nachtlied” 

b. ‘Auf der Briicke.”..... 8 ....cecee Schubert. 


Sonata in F, Op. 24, Pianoforte and Violin. . .. Beethoven. 


The concerto for two violins by Bach, a first per- 
formance, exemplified the grace and amplitude al- 
ways associable with this master ; and at the close of 
the first movement a burst of applause called for and 
obtained its repetition. So again at the end of the 
largo, and on the completion of the concerto. Bach’s 
method of fugal writing is well calculated to bring 
out the excellences of each perforwer, in alternation 
as in combination; and thus Herr Joachim, Mr. 
Sainton, and the double quartet who rendered the 
accompaniments, were heard to extreme advantage. 
Mozart’s quintet was also new at these concerts ; and 
its pathetic beauty and tenderness, each expressed in 
the composer’s best manner, created a lively impres- 
sion. Mme. Schumann’s playing was admirable as 
ever, both in the Variations Sérieuses and in associ- 
ation with Herr Joachim in Beethoven’s charming 
sonata. 

The Atheneum (Feb. 20) says: 

The Trio in B flat, heard for the first time in pub- 
lic at last Monday’s Popular Concert, will not add to 
Schubert’s reputation, which, by the way, stands in 
need of no strengthening. Undeniably elegant, as 
indeed it must be to be the offspring of Schubert’s 
mind, it is, with the exception of the episode of the 
andante, weak almost to triviality. Were the: listen- 
er in ignorance of its origin, he would probably con- 
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jectare, from the vein of light-hearted gaiety that 
pervades it, that it was the production of some Vien- 
nese musician, but he would not imagine that the 
name of the Viennese was Schubert. The trio is one 
of the pieces recovered by Mr. Grove, and it had 
probably never before been publicly played. There 
was, therefore, a peculiar interest in Monday’s per- 
formance. The Rasoumowski quartet in E minor— 
one of the most strikingly individual of Beethoven’s 
creations—was superbly played. Herr Joachim’s 
enthusiasm, and something of his incomparable skill, 
he seemed to communicate to his partners. We have 
certainly never before heard so full and broad a tone 
from Herr Ries. The long quartet was listened to 
with devout attention—another proof that the good 
music played twice a week to the million at St. 
James’s Hall is not thrown away upon them. In 


Beethoven’s penultimate sonata, that in A fiat, Mr. } 


Charles Halle’s facility was tested to the utmost and 
distinctly demonstrated. But even in so uncanoni- 
cally constructed a sonata as the Op. 110 there may 
be too much of the tempo rubato, and if Mr. Halle in- 
dulged in it less he would do his composer fuller jus- 
tice. In acknowledgment of the complete absence of 
all assumption that characterizés Herr Joachim we 
should mention that he played the obbligato part te 
the tenor air in “Faust,” sung by Mr. Vernon Rigby. 
At last Saturday’s morning concert Hummel’s Sep- 
tet was given, and Herr Joachim played the adagio 
from Spohr’s ninth Cencerto. 
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Music at Home. 
Harvarp Mvusicat AssocraTion. The 
Symphony Concerts are drawing toa close. The 
ninth and last but one fell on the 4th of March, 
the day of the inauguration of the new President 
of the United States; and in honor of the occa- 
sion the opening and closing pieces of the pro- 
gramme were selected. (For the floral decora- 
tion of Beethoven’s statue and the stage the So- 
ciety must disclaim all responsibility ; it was un- 
authorized by the managers of the concerts and 
done entirely without their knowledge). 
Inaugural Overture, (‘‘Weihe des Hauses,’’) ——_. 


thoven. 
Symphony, No. 1, in B flat................. Schumann. 
Andante, Allegro vivace.—Larghetto.—Scherzo.— 
Allegro animato. 

Overture, to ‘The Water Carrier”’............ Cherubini. 
Symphony, in D, NO. 1. ..........seeceeeeeeeeees Mozart. 
Adagio and Allegro.—Andante.—Presto. 
Wedding March. ..............eeveseeeeees Mendelssohn. 


The fitness of Beethoven’s great Overture in 
C, “Weihe des Hauses,” so grand and stately 
and inaugural in character, was felt by all. It 
had twice before been given in these concerts— 
“inaugurating” the series both of last year and of 
this,—but its power and beauty were more real- 
ized this time. Cherubini’s noble overture to the 
Wassertréger (or Les deux Journées), too, is be- 

‘ginning to be appreciated as one of the classical 
models among overtures, a thoroughly genial, 
masterly and charming composition. It has been 
played every season in these concerts and, we 
are sure, is more welcome now than ever. 

The first of the four Symphonies of Schumann, 
in B flat,—the only one that had become at all 
familiar to Boston ears before the Symphony Con- 
certs were instituted—appeared for the first time 
‘in these programmes. It has generally been the 
most popular of the four; and, even in the crude 
attempts of our old Musical Fund orchestra, and 
while all we knew of Schumann here was hear- 
say, it did win a certain admiration among the 
more earnest and inquiring music-lovers. It was 


revived again once or twice a few years ago in 
the Afternoon Concerts of the Orchestral Union, 
with considerable interest, though presented on 
too small a scale. 


And now, after its younger 





brothers, the noble ones in C, and in D minor, 
and especia,ly the superb one which has associa- 
tion, with the Rhine and with Cologne and its 
Cathedral (the one in E flat), have made their 
mark, it was high time to do equal justice to the 
oldest. It is, throughout, a fresh and vigorous 
work, full of original and fine ideas, treated in 
an original and masterly manner. It is as clear, 
after you have heard it fairly rendered and have 
become a little used to Schumann’s individuality, 
as some Symphonies of Beethoven ; the interest 
never flags ; its poetry and passion are uplifting 
to the end. The way the bold, impetuous theme 
of the first Allegro,after a serious introduction,sets 
out upon its arduous heroic journey, is most ex- 
citing to the imagination, and we follow with 
more and more zealous interest to the end. The 
man was all alive, thoroughly possessed with his 
own music, when he did that. The Larghetto, 
full of refined, deep feeling, is only less interest- 
ing thanthe other movements. The Scherzo, 
with its two Trios, in the first of which the rapid 
rhythm changes for a moment to 2-4,—short 
breathings of entranced harmony—is wonderful- 
ly original, charged with uncontainable electric 
life. Richest of all and most exciting is the Fi- 
nale, with the frequent return of that most sub- 
tle, happy theme under so many exquisite dis- 
guises. Every instrument has some charming 
part to play, which brings it for a moment to the 
foreground, in the gay and thickly peopled drama. 
The work had been severely rehearsed, and the 
execution, if not fortunate in every passage, was 
on the whole quite satisfactory. 

For those whose taste, formed from youth up 
upon the older models, perfect in their way, of 
Haydn and Mozart, is slow to find itself at home 
inthe more modern mansions reared by tone- 
architects of later date than Beethoven, at the 
farthest, one of those perfect ones was offered, 
and was no doubt keenly relished by them and 
by all, in the Symphony in D by Mozart,—by 
far the more important of the two in that key 
which are without a Minuet. This exquisite 
creation, new to our public until last year, when 
it was once performed, can never lose its charm. 
It was perhaps the best interpreted of all the 
pieces in Thursday’s programme. The stirring 
Wedding March made a sufficiently jubilant and 
popular conclusion for the Inauguration day, 
though, after the retirement of one or two of the 
brass instruments, it did not get its full effect. 


Mr. J. C. D. Parker’s Trio Sorrees. The 
two already given, on the last two Saturday evenings, 
realized in programme and in execution the high ex- 
pectation which the mere announcement of so true 
an artist must have raised ‘in any real friends of 
Chamber music whom it reached. But, strange to 
say, it did not seem to have reached many ; the au- 
dience in number was entirely unworthy of so fine 
an offering. A handful of people listened in Chick- 
ering Hall to the following choice selections, much to 
their own edification, save that they felt the want of 
other sympathizers around them, both for the artists’ 
and their own sake. 


*. 
OR Dede, Oa OC IMOF, «0 evseccccccccsesencsces Beethoven. 
Allegro.—Andante con variazioni = -Menuetto quasi 
allegro. Prestiseimo 


ie OEE SEE Eee Beethoven. 
Piano Solos. a. Etude in A flat.............. Moscheles. 
De Vededs 000s cecccccces sscvcccee F. Hiller. 

Boge. O. Take Sd Wo sec ciceciccscvcceascsveses Mozart. 
BD. WamOeWeRocccscccvcccrcocescee Mendelssohn. 


ist Trio, in Dminor......................... Schumann, 
Allegro appassionato.---Scherzo.---Adagio.---Allegro 
con fuoco. 
Beethoven’s early Trio, said to have been compos- 


ed before the other two of op. 1, even before he had 





left Bonn for Vienna (1791-2), is ever fresh and full 
of genius. The master stood confessed in that first 
counted opus. It was finely played by Messrs. Par- 
KER, ScnuttzeE and Fries ; and so was the more 
difficult and unfamiliar first Trio of Schumann, a 
very interesting work, though doubtless portions of 
it were obscure and strange to some. Our own im- 
pression of itis by no means as vivid as we could 
wish, and we await a chance to know it better. Mr. 
Parker plays with more aplomb, more spirit and ef- 
fect than ever before; his renderings were always 
nice and delicately finished. Now the fervor, with 
which he always entered into such tasks, has become 
more apparent, and he has his audience with him. 
The Etude, a fresh piece of the best period of Mos- 
cheles, and the Valse of Hiller, were highly enjoya- 
ble. 

Miss Wuitten was the singer, and, though indul- 
gence was asked on the ground of hoarseness, she 
showed such good art of husbanding her voice, that it 
searce betrayed the want of power or sweetness 
enough to second her true feeling and conception of 
the beautiful songs which she had chosen. 

The second Soirée drew a large increase of num- 
bers. It opened with a Trio in B flat by Haydn, a 
clear, bright, cordial piece in three movements, as 
welcome as an old friend, though we never met. that 
member of the family before ; but all recognized the 
likeness and were glad. Much in contrast with it 
in complexity of structure, in the intenser individu- 
alizing of the instruments (for instance, giving the 
’cello so much more to say upon its own account), 
as well as in wealth and boldness of ideas, was the 
highly dramatic Trio of Schubert, op. 100, with the 
dirge-like Andante con moto, which closed the concert. 
It was very finely played. Mr. Parker’s piano solos 
were the Adagio and Rondo presto from a Sonata by 
Weber, good instances severally of the sombre and 
mysterious and of the brilliant vein of that imagina- 
tive composer. 

The vocal contributions were by a lady of whom 
we had not heard before, Mrs. A. P. Browne, 
whose youthful voice is a fresh, clear soprano of 
good power and volume, intonation true, method and 
execution good. But the style is yet too immature 
and pupil-like for so great an air (and recitative) as 
the “Letter Aria” in Don Giovanni. There was less 
of effort and of hardness in the pleasing song by Mr. 
Parker, “Touch for me thy magic string,” and in 
Schumann’s “ Nuss-Baum.”” 

The third Trio Soirée, this evening, must surely 
draw still larger audience. 


-Quartet Matiners. Mr. ListeMANN and par- 
ty furnished another delightful feast of Chamber mu- 
sic on Friday afternoon, Feb. 26. The programme 
was as follows : 


D.C IIs oa 5 0 wince 9.000 0s ccascanccesed Haydn. 
Scena ed Aria, ‘‘Robin des Bois’’..... Sees 
Miss Granger. 
Sonata, Piano and Violin... ....6....6...c cee eee Dussek. 
Mr. B. J. Lang, Mr. B. Listemann. 
Song, Aria from ‘*Il Flauto Magico”............. Mozart. 
Miss Granger. 
Quartet im A minoP......cccrcccccsescvccece Schumann. 


The two familiar Quartets, strongly contrasted, 
were on the whole well rendered, the leader infusing 
not a little of his own fire into his fellows, although 
not quite enough. The Sonata by Dussek, not mere- 
ly interesting as a specimen of the piano-writers of 
that group (Dussek, Clementi, Cramer, Field, &c.), 
whose music is so rarely heard here, proved a charm- 
ingly elegant and graceful work, full of refinement 
and esprit, and in the rendering, on the part of both 
Mr. Lane and Mr. Listemann, those qualities were 
placed in the happiest light. It barely escaped an 
encore. 

Miss GRANGER wisely dropped the French version, 
or perversion, of Der Freyschiitz, and sang instead 
the air: ‘‘Sombres foréts”’ from Wiliam Tel]. But 
it was taken so exceedingly slow, that the mind of 
the listener still ran forward and had to wait for the 
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voice to come up. Surely we never heard it sung at 
such a tempo. The sad and heavenly melody of 
Pamina : “Ach, ich fiihl’s, es ist verschwunden,” is not 
particularly suited to so bright and cold a quality of 
voice as hers, yet we were surprised by the good 
style and taste with which she sang it. 

The Quartets in the third concert, yesterday, were 
Mozart’s No. 6, in C major, Beethoven’s in A minor, 
op. 59. 


MENDELSSOAN QuinTETTE CiUB. The third 
Chamber Concert, March 2, experienced a complete 
turning over of the programme, in consequence of the 
illness of Miss Alice Dutton, who had been announc- 
ed as the pianist. Chickering Hall was filled to over- 
flowing, and the concert began with a capital render- 
ing of that old favorite, the E-minor Quartet of Men- 
delssohn, op. 44, which was greatly relished. 

Then came Mr. Lane, who played some little pi- 
ano pieces of rare charm and freshness : to-wit three 
of the 20 or 30 “Eclogues” by an old composer (born 
about the same time with Beethoven, though he out- 
lived him twenty years), the Bohemian Tomaschek, 
an account of whom, written for our journal ten 
years ago, we reprint to-day,—partly for the benefit 
of the newspaper critics, all of whom, the day after 
the concert, hailed the Eclogues as the works of “a 
new composer, rising into fame,” one charging them 
with an “affectation of Chopin” (!), and another 
treating them as imitations of Mendelssohn’s “Songs 
without Words” (!)—which, considering that they 
probably were written before either of these models, 
would seem to amount to a confession that there is 
some genius in the (advance) copies. They were 
part of a collection of choice but unjustly neglected 
piano pieces by composers of more merit than fame, 
sent from Leipzig by Mr. Dresel to the library of the 
Harvard Musical Association. Mr. Lang did a good 
service in giving us this little taste of them. The 
Eclogues are all cheerful, naive, charming pieces, 
after one pattern, the original subject returning after 
a well contrasted episode. We do not remember a 
slow movement among them all. The ideas are sim- 
ple, but pleasing and original ; the style of an older 
fashion, facile, fluent, rather thin in harmony, but 
showing a masterly habit of outline and expression. 
It is sincere music ; so simple and so practicable too, 
that we should think it would be excellent material 
for pupils. Mr. Lang had selected three of the 
very best among them, and the experiment was not 
thrown away upon the audience, for they were play- 
ed con amore, with a quick, true feeling of their char- 
acter. 

The next piece proved a puzzle to most listeners : 
—Beethoven’s last Quartet, No. 17, in F, marked op. 
135. It was too much to expect that it should be 
fully comprehended or appreciated at the first hear- 
ing; and there are peculiar difficulties in the way of 
a clear rendering of a thing so fitful ‘in its mood, so 
complicated so changeable in rhythm, where the 
parts cross each other often ; the usually steady viola, 
for instance, suddenly leaping into other octaves, and 
the individuality of the parts carried to the extreme 
of freakish self-assertion. So at least it seems in 
some of the movements, especially the second, Vivace, 
beginning in a sort of rustic, playful humor, which is 
soon crossed by dark, strange harmonies ; there is a 
mingling of the grotesque and the tragic, of sunshine 
and of mystery. But there is no difficulty in follow- 
ing the first movement,a perfectly consistent, temper- 
ate, clear Allegretto ; its mood is playful and fantas- 
tic, yet they are the playful fancies of a deep and 
much tried spirit, and the development is entirely 
logical. The third movement (Lento assai e cantante 
tranquillo) opens in a deep, solemn, tranquil style, 
that is most impressive; presently the rhythm is 
more broken up, and it is perplexing to follow ; but 
that may be only due to novelty. To the last move- 
ment Beethoven has prefixed two short themes, ques- 
tion and answer, with words under them. One is 
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slow (Grave) : “Muss es seyn ?”’ in the bass.—The 
other is Allegro: “Es muss sein,” in the treble ; and 
over both he writes : “Der schwer gefasste Entschluss”’ 
—the difficult decision. It is understood that this 
conclusion of the Quartet was written after the ear- 
lier movements had been laid aside some months ; 
and possibly, making a humor of necessity, in the 
dark days when he was hard pressed by the petty 
wants and annoyances of life, he reluctantly set 
about to finish it. Atany rate, the two themes are 
worked up in interesting alternation. We would not 
be in haste, like some, to call the composition crazy 
and disjointed, the ravings and gropings of a diseased 
mind, of mighty genius struggling with dissolution. 
To us it is full of interest, though passages indeed do 
baffie us. We understand it is to be played again, 
and it will be wiser far us all to suspend judgment. 

Schubert’s splendid Quintet in C, for two violins, 
two violas and two ’cellos, so rich and full in sound, 
was glorious relief to the bewildered. It is a sure 
card always. 

Mux. G. pe va Mortre AnD HER Purits.—This 
energetic and accomplished lady, who for years has 
been the pioneer in Boston in the Class system of 
piano-forte instruction, gave a very interesting enter- 
tainment to an invited audience, at Chickering’s, on 
Wednesday evening, Feb. 24. It was simply an op- 
portunity to see how her pupils are taught and what 
they have accomplished, how they begin and to what 
a point they carry it. The scene was beautiful. After 
some happy remarks and explanations by Mlle., the 
exhibition opened with the playing of scales and sim- 
ple exercises by the youngest, seated in pairs, at sev- 
eral pianos. And perhaps this was the most inter- 
esting part; it is so pleasant to behold fair promise, 
to see good foundations laid. What most struck us 
was the habit of precision,certainty and firmness which 
all seemed to be acquiring, as well as the zeal and 
zest with which the pretty little maidens entered into 
it.—Then came, by older and older pupils, the exe- 
cution of the following ambitious, yet most creditable 








programme : 
Duet, Har i RR 600k vice ccceieces Handel. 
Arr. for Children by Mademoiselle. 
Vu, MEPTRERE ECR ee 8. Heller. 
Aldegreteod, 0.0 cccccesccccccccccccccccces Mendelssohn. 
ROGRB es ccc ccccccccccceccccccce cocceees Mendelssohn 
TERT EREEETREE TITEL Schumann 
GOI o cioe ccc ceresnctd vescercesesocentvesen Hummel. 
Concerto in C major for three pianos. .........J3. 8. Bach. 
With quartet acc. arr. by Mlle. (first movement): 
PROPOR, «oo occcccsseesccseccesdees coer covenedeses Hiller. 
Prelude in F (sharp) major. ...........+eeee0+++eChopin. 
Sonata in C minor (part of) op. 10, No. 1...... Beethoven. 
PANG, OP. TE, vo cece ccccdncsccccccenesesces Schumann. 
Polonaine, Op. BB... ccccveescenceccccccccccccses Chopin. 
Sonata, A (flat) major (part of) op. 26......... Beethoven. 
Impromptu, C (sharp) minor, op. 66...........6 Chopin. 
Nocturne. © minor, op. 48.....0..eeeeeeeceeeree Chopin. 
Spinning Song, C major, op. 67....... . Mendelssohn. 
Ballade, A (flat) major. Op. 47. ....06...seeeeeees Chopin 


Quartet, William Tell, Overture. 


Of course some of this music,—belonging as it does 
even to the transcendental poetry of the art—was be- 
yond the mental and emotional experience of such 
young interpreters ; but one could not but be sur- 
prised and pleased at the general excellence of the 
rendering. The technical facility and power were 
better sometimes than the conception ; but, taken, al- 
together, it was far more than one could expect. The 
Ballade by Chopin was indeed admirably played,— 
and that too by a substitute called in at the moment 
to take the place of another. The most satisfactory 
performances were naturally the ensemble pieces, 
such as the Bach Concerto and the arranged ‘‘Tell” 
Overture. This is the best sort of culture, especially 
the Bach. In this way they become not merely pi- 
ano-players, but musicians. Something less of 
Chopin and Schumann (if only on psychological 


grounds), and plenty of four and eight hand arrange- 
ments of Haydn and Mozart Symphonies, for in- 
stance, would seem more practical._—But it is cer- 
tainly an interesting fact, and does credit to the am- 
bition and the artistic tendency of Mlle. dela Motte, 
that she can inspire so many young girls with a de- 
sire and will to master compositions of so high an 
order. 





Next mn Orpser. To-night Mr. Parker’s third 
Trio Soirée. 

Thursday, March 18, the tenth and /ast SymPHo- 
n¥ Concert, when the programme will consist of 
three great works of Beethoven (the Triple Concer- 
to, by Perano, ListemMann and Fries, with orches- 
tra; the Seventh Symphony; the “Leonora” Over- 
ture), preceded by Schubert’s Overture to ‘Fiera- 
bras.” 

A fortnight later, April 1, the Harvard Association 


will give an Extra Symphony Concert, in aid of the 
Musical Education of the Blind at South Boston. 
Mr. Leonnarp will play Chopin’s E-minor Concer- 
to, and Schumann’s “Cologne” Symphony will be 
repeated,—both at the request of many. 








Musical Correspondence. 
Historical Concerts in New York. 


New Yorx, Marcu 8.—Mme. Ritter and Mr. 
Mills gave their first “Historical Recital of vocal and 
pianoforte music,” at Steinway Hall, lust Saturday 
afternoon, before an intelligent and appreciative au- 
dience. This first programme consisted of rare se- 
lections from the old Italian and English schools, 
taken from the works of some of the most prominent 
composers who flourished between 1500 and 1740. 
Mme. Ritter brought to her task a fine fresh voice, 
intelligent method, naturally warm expression, and 
uncommon linguistic acquirements. Of Mr. Mills’s 
fine technique and spirited manner of playing, so 
well known and recognized, it is needless to speak. 

Among the many pleasing as well as musically fine 
numbers, nearly all of which were performed for the 
first time in public in America, many of them ex- 
pressly arranged from old scores by Mr. F. L. Rit- 
ter (and some of the Folk-songs by Mme. Ritter her- 
self) were Dr. Blow’s elaborate and elegant “Song to 
Pan” ; Bird’s quaint variations on “The Carman’s 
Whistle” (1591); Scarlatti’s Sonata and “Cat’s 
fugue’’ (encored), of which so many stories have 
been related ; the lovely little canticle “Alla Trinita” 
(A.D. 1400) ; Marcello’s splendid setting of the 8th 
Psalm—many readers will remember the effect with 
which George Sand writes of one of Marcello’s 
psalms, on the occasion when her heroine Consuelo 
sings in the Venetian Church ; and a fine Sonata by 
Galuppi. Gibbons, Purcell, Popora, Pergolesi, etc., 
had also a place on this programme. 

The Folk-songs were a fine addition, possessing 
great original and melodious charm, and most of 
them taken from the rarest sources. How superior 
are such genuine poetic songs to the trashy ballads 
so commonly foisted on the concert public! In this 
part of the programme Mr. Mills displayed his vig- 
orous modern technical superiority, in compositions 
by Chopin, founded as these are on the Folk-song 
form. Though, indeed, strictly speaking, every mu- 
sical form has sprung from that primal germ, the 
Song,—and necessarily the Folk-song is the song of 
songs. And how is it that our pianists almost en- 
tirely neglect the fine old pianoforte compositions of 
Scarlatti, Durante, and others? Do they fancy that 
they are all old, quaint, tiresome? Whan an error! 
Some of the oldest things are the youngest, and some 
of the youngest, oldest ; nay, in the eyes of a true ar- 
tist, a composition written yesterday, perhaps brist- 
ling with modern faskionable difficulties, perhaps a 
fantaisie on any fearfully popular opera, is haggard, 
wrinkled, grey, faded out, without a single spark ot 
youth’s buoyancy to bear it over the breakers of the 
next incoming fashion; but these charming, melo- 
dious, genuine old works are yet 

“Ever fresh, and fair and young, 
And fitting theme for poet’s tongue,” 

And for the entertainment as well as the instruc- 
tion of our audiences of to-day. id 





(We hope in another number to find room for the entire pro- 
gramme, with the interesting explanatory remarks, referred 
to in the above.—Ep.} 
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New York, Fes. 24.—On Saturday evening, 
13, Mr. Thomas gave his 3d Symphony Soirée, at 
Steinway Hall, with this programme : 


Overture, Scherzo and Finale. .............-.-Schumann. 
Double Chorus, ‘‘Fratres ego enim”........-- Palestrina. 
Fantasia, Op. 80,Piano, Chorus and Orchestra. Beethoven. 
Ungarieche Zigeunerweisen.......... cocccccccc ce BAUME. 
Symphonic Poem, ‘Tasso’... 


The choruses were done by the Mendelssohn Union, 
and Mr. Mills was the pianist. The concert was un- 
usually well attended, and the programme one of 
uncommon interest. 


At the 12th Sunday Concert these were some of 
the orchestral numbers : 


2 movements from Ist Symphony....... +...» Beethoven. 
Overture, ‘‘Heimkehr aus der Fremde”.....Mendelssohn. 
Nachtgesang. . Vogt. 


Mr. C. F. Daniels (pianist) and \ iss Josey Hoflé 
(second appearance) were the soloists upon this occa- 
sion. 

During the week just ended we have had severa 
miscellaneous concerts, none of them being of any 
especial interest, with the possible exception of an en. 
tertainment, for the benefit of Mrs. Robert Goldbeck, 
which occurred on Tuesday evening. 

At Mr. Thomas’ 13th Sunday Concert (Feb. 21) 
we had a mixed programme: Miss Bimeler (contral 
to), Mr. Weinige (pianist), Mr. Pollak (baritone), 
Mr. Schmitz (French horn), and Mr. Siedler (flute), 
assisted. Mr. Weinige played Chopin’s Scherzo in 
B flat minor, and Thalberg’s Fantasia on Lucrezia 
Borgia. Mr. W.’s performance was weak, and he 


used the pedal without discrimination. The orches- 
tra plaved—for the fourth consecutive time—the love- 
ly “ Nachtgesang” which has become such a favorite 
with the habitués of these entertainments. F. 





Marcu 1.—I mentioned in a former letter that 
Mme. Ritter and Mr. S. B. Mills are about to give 
three ‘Historical Recitals of Vocal and Pianoforte 
Masic.”” They will occur on the Saturday afternoons, 
March, 6, March 27, and April 17, at 2.30 p.m. 
At the first matinée there will be illustrations of the 
“Old English School,’”’ “Old Italian School,” and 
“Folk Songs and pianoforte compositions founded 
on that rm.” Among Mr. Mills’s solos will be 
Scarlatti’s “Cat’s Fague” and Sonata in D> major 
(1730), also Chopin's Mazurka, Opus 6, No. 1, 
Valse, Op. 64, No. 2; Polonaise in E flat, op. 22. 
Mr. S. P. Warren will be the accompanist at these 
recitals, and they will doubtless prove very interest- 
ing entertainments. 

At the next Philharmonic Concert, which will oc- 
earon Saturday evening of this week, Mme. La 
Grange will be the soloist, and the Arion and Lieder- 
kranz Societies will also appear. 

As 1 had surmised, the Mason and Thomas Cham- 
ber Music Soirées have been given up for the present, 
and perhaps for all time. Although musically suc- 
cessful and enjoyable, they have been failures pecu- 
niarily, and therefore they have been discontinued. 
ft is a shame and a disgrace to our city that this step 
was found to be necessary. While we are thankful 
to these five gentlemen (who constitute the Quintet 
party) for past favors, we cannot expect that they 
will continue their entertainments at a pecuniary sac- 
rifice. 

At the 14th Sunday Evening Concert Mr. Thomas 
gave us & programme of great merit. I quote many 
of the orchestral numbers : 


Saeeen, PRE Wan”. onan cccececscccpseaneen Mozart. 
Aliegretto, 7th Symphouy...................Beethoven. 
@vertare, Rodbeaplerve. ......00.cerrevsesscesress Litel ff, 
Traumerie, (by request)..... Os b ses cceseeses Schumann. 
Struensée Polonaise. ........... eecccces +. ...Meyerbeer. 


Mme. Gueretti (soprano) made her first appear- 
ance, as did also Mr. August Arnold (pianist), who 
played Mendelssohn’s Concerto ia G minor, op. 25, 
and Chopin's splendid and broadly built Polonaise in 
A flat, op. 53. Mme. G’s singing was beneath con- 
tempt. Mr. Arnold is a pianist of unusual excel- 


Jence and marked ability; his rendering of the Con- 
certo showed that he possessed remarkable technique, 
while he was not deficient in taste. 

This evening Faust will be produced at the Acad- 
emy of Music and Miss Kellogg will make her first 





again appear on Wednesday evening (in the Barber 
of Seville) and on Saturday there will be a grand 
“Kellogg Matinée.” F. 


Paris, Fes. 14.—On the occasion of the 6th con- 
cert at the Conservatoire the programme underwent 
a slight change, viz., the substitution of Beethoven’s 
Romance in F (executed by M. White) in lieu of 
Romberg’s Concerto. The programme of the 7th 
concert, which took place to-day, is as follows : 





Symphonieen ré.....6.-+006 s eecesenee ++... Beethoven. 
Choeur de l‘Oratorio de Paulus,....... «Mendelssohn. 
Ouverture de Coriolan, ..........0.cseeeeeee - Beethoven. 


L’Automne, 3¢ partie des Saisons........--+++-... Haydn. 
Soli chantés par Mlle. Marimon, MM. Achard et Guilhard. 


The symphony in D major belongs to the earliest 
of the so-called three styles of its composer. The 
Beethoven spirit is here, but still fettered by the bond 
of certain conventionatities. It is genius trying its 
wings before rising splendidly in the grand Eroica. 
And yet, had the composer stopped here and gone no 
further, had the Eroica and its brothers, the noble 
Fifth and the great Seventh been denied us, who 
knows in what veneration we might still have held 
him who wrote the Symphonies in C and D. The 
execution, both of this work and of the unequalled 
Coriolanus Overture, seemed to me absolutely per- 
fect, and I may say the same of the soli from the Sea- 
sons. Mlle. Marimon has a voice of a remarkably 
pure and flute-like timbre; great power was not re- 
quired in this case. Her enunciation is remarkably 
distinet—a rare merit in itself. 

Little of importance has taken place at the Grand 
Opera. During a recent indisposition of Mme. Sass 
her place was supplied by Mlle. Julia Hisson, who 
took the role of Valentine in /es [/nquenots—an opera 
which, with Faure as Nevers and Villaret as Raoul, 
still retains its hold upon public favor. M. Auber 
“assisted” at a recent representation. He slept well 
until the fourth act, he then woke, apparently much 
refreshed, and applauded Mile. Hisson quite warmly. 
The stories told of Rossini’s indolence are not as ex- 
traordinary as those of Auber’s activity. A few 
hours of fitful slumber, snatched at the Opera or 
theatre, amid the snarling of trumpets and the shrieks 
of ambitious prima donnas, constitute, according to 
popular report, the only repose he is ever known to 
take. On the 3ist ult. he entered upon his eighty- 
eighth year. In the evening he attended the grand 
ball at the Hotel de Ville, and Strauss, aware of his 
presence, directed the orchestra to perform quadrilles 
from “La Muette,” “Le Premier Jour de Bonheur,” 
“Le Diewet la Bayadere,” &c., a delicate attention 
which the composer seemed to appreciate. 

The most important musical event of the season is 
announced to take place soon at the Theatre Italien, 
where Rossini’s posthumous ‘‘Petite Messe’ will be 
executed with a grand profusion of voives and in- 
struments. This mass, purchased by M. Strakosch 
for the trifling sum of 100,000 francs, was composed 
in 1863. It has never been publicly performed, but 
by those who have been favored with a private hear- 
ing itis said to bea work of wonderful solemnity 
and beauty. Add to this the fact that Mme. Alboni 
has consented to sing the contralto soli, while the 
soprano will be Mile. Krauss, and you may imagine 
what we have to expect. 

1 give, below, the list of selections performed at 
the three Popular Concerts since my last letter : 


Symphony en re majeur (No. 6). ......0. cence Mozart. 
ay Seer rrerr rere re Gounod 
fe Symphonie (Ire partie). .............00e eee Beethoven. 
TOGREMIORED. ..000 oc cninncces cece seccenccvecce ces Lachner. 
Ouverture des ‘‘Joyeuses Comméres de Windsor.’’Nicolai. 
Symphonie en ut majeur (No. 30).......0. 0. cee ee Haydn. 
Ouverture de Genevieve. .............Rebert Schumann. 
Symphonie en la majeur. .... 0.6... cece eee Mendelssohn. 


Fantasia appasionata, pour violon..........Vienxtemps. 
Exécutée par Mme. Norman-Neruda. 


Ouverture du Carnaval romain..... Oveseovnes H. Berlioz. 
Symphonie en re majeur...... . . Beethoven. 
Air de hallet........ccccccsscsvcveccccesececs: Gounod. 











Ouverture de Manfred...... ... Robert Schumann. 
Concerto pour violin. ....... .......++++++Mendelesohn. 
Par Mme. Norman Neruda. 

Invitation 4 la Valse (orchestrée par Berlioz). ..... Weber. 


Of the opera at the Theatre Lyrique I will speak 
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Vocal, with Piano Accompaniment. 


Within my Garden. (In meinem Garten die 


Kelken). 4. Bbtog Franz. 30 
The Batterfly’s fallen in love. (Der Schmetter- 
ling). 3. Atoa. Franz. 30 


In Summer. (Im Sommer). 4. C tog. ~ 30 
The Forsaken. (Die Verlassene). 4. F minor to f. 
Franz. 30 
Four more of Franz’s exquisite productions, each 
one a gem. 
G toe. 


Our Flag. Words by Shillaber. 2. 
Veazie. 30 


A poem by one of the best of ‘‘odd fellows,” and the 
whole is dedicated to the G.L. U. 8.1. 0.0. F. High 
may the flag wave ! 

Christ our Passover. Easter Anthem. 3. G 
to q. Thomas. 1.00 

A fineanthem, and just in time for Easter. Simple, 
rich and effective. 

Lord Dudley to Lady Jane Grey. 2. A tof. 
Venetian Air. 30 

For one or two voices. Simply elegant, classic and 
pleasing. 

From the mystic Eastern land. (Ohé du Canot). 
“Genevieve.” 30 

A wide-awake gy psey song. 

Take back the heart. 2. D tod. 

Also published in F. First-class song. 


Claribel, 30 


Instrumental. 

Tassels on the Boots. Waltz. 3. Eb. Pratt. 35. 
Well-known melody. 

Grecian Bend Galop. Lamont. 35 
Spirited. Good meiody. 

Golden Robin Polka. For Brass Bands. 1.00 
Universal favorite. 

Lydia Thompson Quads. 3. Pratt. 60 


Contains the melodies of “Tommy Dodd,’’*‘Sairah,” 
‘Beautiful Bells,” *‘Pal-o-mine,”’ and ‘Up in a Bal- 
loon,”’ which give variety and keep up one’s interest 
to the end. 

La Vivandiere. Marche Bril. 3. Eb. E.de Paris. 

Very rich and melodious, A “grand” march. 

Up ina Balloon. Quads. 3. Knight. 

Contains the “Balloon” with the now famous 
‘Jinks,’ “Tommy Dodd.” ‘Tassels on the Boots,” 
“Walking in the Park,” and ‘Bitter Beer.”’ Very 
lively. 

Evening Rest. Bercense. 4. Eb. S. 

A charming and soothing piece. 

Zoo Waltz. 3. D. 
Over Stick and Stones Galop. 


Smith. 60 


al 


Montgomery. 50 


Brass Band. 


Faust. 1 
Bright and stirring. 

Fleur de Thé. Potpouri. 4. Wels. 7 
Piquant and peculiar airs, and quite pleasing. 
Rose d’ Amour Galop. dD. Turner. 

Graceful melody. 
Musical Bouquet from ‘‘La Perichole.” 5. Eb. 
TTeyners. 
Extracts from this very popular opera, skilfully ar- 
ranged. 
Three Marches Herviques. 
for 2 hands, by Mack. 
0. 1,35. No. 2, 35. No. 3, 
These three belong to ‘“‘Schubert’s Marches Mili- 
taires,” a set of 12 splendid marches. They are 
now published, as in the original issue, for 4 hands, 
and also as arranged by Mack for 2 hands. 


.00 


° 
J. 


Op. 27. Transcribed 


Books. 


Tur Mornine Stars. A book of Religious 
Songs for Sunday Schools and the Home Cir- 
cle. Rev. J. V. C. Blake. 

A collection of Sunday School hymns, mostly new, 
and skilfully set to music by the author, who is a 
composer as well as a clergyman. 


35 





Music ny Mar.—Music is sent by mail, the expense being 
two cents for every four ounces, or fraction thereof, (xbout 
one cent for an ordinary piece of music). Persons ata 
distance will find the conveyance a saving of time and 
expense in obtaining supplies. Books can also be sent a‘ 
double these rates. 





ABBREVIATIONS .---Degrees of difficulty are marked from 1 to 
7. The key is marked with a capital letter, as C, B flat, &e., 
A small Roman letter marks the highest note, if on the staff, 
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Op. 19. 
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Il basso sempre piane ¢ leggicrissimo. 
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